This collection is published in Classical Presences, a series which explores the various ways and contexts of reception of the classical past (texts, images and material cultures of ancient Greece and Rome) over the centuries and across diverse media such as theatre, film, literature, and comics.
The thirteen essays which comprise the present volume are arranged thematically around the portrayal of ancient Greek women on screen in five sections. The first three sections focus on filmic recreations of Helen, Medea, and Penelope respectively. The next section discusses the representation of other mythical figures, such as Clytemnestra, Iphigenia, Iole, Io, and the Nereids. The last one includes essays focusing on three historical women: Gorgo, Olympias, and Cleopatra. The editor Konstantinos P. Nikoloutsos -a scholar who, like most of the contributors, works in the area of classical reception studies-adopted the thematic structure so that 'the mutability' of the screen image of these female figures is better retraced by the readers (p.2-3). The films discussed range from Hollywood and Cinecittà studios productions to independent films and TV movies, but the reader often gets the impression of a crude distinction between mainstream and auteur cinema. The book is illustrated with film stills and accompanied by an extensive bibliography.
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The essays offer comparative and interdisciplinary perspectives.
Employing various methodological tools (gender theory, psychoanalysis, viewer-response theory, sociocultural criticism, etc.), the authors attempt to identify the discursive practices through which filmic narratives re-imagine the mythic and historical past in order to update its relevance and respond to contemporary concerns. As the editor points out, the contributors, instead of evaluating how faithfully a film reproduces its 'source text(s)', underpin the factors which shaped the cinematic recreation of antiquity: the vision of the filmmakers, the physical and ethnic characteristics of the actress, the audience expectations, the sociocultural norms and the political context, the technological and economic conditions of the production The issue that the collection fails to touch upon is the interrelations between myth, social imaginary and cinema. Treating individual films as case studies, the question why filmmakers and audience return to a figure like Medea or Penelope remains largely unaddressed. Nevertheless, the collection contributes to the growing scholarship on classical reception studies. It is necessarily selective regarding the films that could be discussed but it provides valuable material for students, both undergraduates and graduates, and scholars who are interested in the reception of the classical past in cultural studies and film studies. It might be helpful for teachers who search new ways for enriching their teaching curriculum.
